
With this issue, We are launching a neW Way of staying in 
touch With you — our members and friends. 
While the coronavirus keeps us shut-in and The History Museum closed, we will be  
sending out this bi-weekly,  Did You Know? NOTES FROM THE DIRECTOR, to bring you  
highlights of the unique and cherished artifacts, photos, paintings and documents that  
are the pride of the Museum’s collection.

We hope you’ll enjoy learning more about the history of this wonderful community we 
call “home.” 

Stay well and safe,

Lynn
    Lynn Orr, Executive Director 

                  The History Museum of Hood River County

NOTES FROM THE DIRECTOR
Did You Know?

Folded Cedar Bark Basket
Unknown Chinook or Sahaptin artist
Cedar bark, plant fiber trim
Gift of Hazel (Leroy) Childs

To honor Mary Schlick’s enormous contributions 
to the understanding of Native American cultural 
traditions, which included a focus on the artistry of 
Native American baskets, we highlight here a cedar 
bark basket in the Museum’s collection. 

Chinook and Sahaptin peoples of the Mid-Columbia 
region made useful containers out of single sheets 
of folded tree bark. 

Prolific throughout our area, the Western Red 
Cedar’s bark provides a sturdy and flexible material. 
Folded, with the sides stitched together, the bark 
forms a bucket-shaped basket. 

These bark buckets were a quick fix out in the field, 
when extra containers were needed to carry back 
huckleberries gathered. 

Bark containers also made particularly useful 
storage containers for foods such as dried salmon. 
Remember hearing “Putting blankets in a cedar 
chest will keep the bugs away”? Because the 
Western Red Cedar’s makeup includes a chemical 
(thujaplicin) that retards the growth of fungus and 
bacteria, the life of foods (and blankets) could be 
extended.

 
A long-time friend of The History Museum,  

Mary Dodds Schlick, local artist, author and historian, 
passed away on March 17 at the age of 94.

Following is a list of books written by Mary Schlick 
about the cultural traditions and the baskets of the 
people of our region:

Mary Dodds Schlick, Columbia River Basketry: Gift of the 
Ancestors, Gift of the Earth, Seattle and London: University 
of Washington, 1994, ed. 2002.

Mary Dodds Schlick, “Cedar Bark Baskets,” American 
Indian Basketry Magazine 4,1984.

Mary Dodds Schlick, Coming to Stay: A Columbia River 
Journey, 2006

Spruce Camp
Unknown Photographer
Photograph, Spruce Camp, Vancouver Barracks, 
Washington, ca. 1918
Gift of Penny Lopez

For centuries, people living along the Columbia have 
recognized and exploited the special characteristics 
of particular tree species.

At first intuitively, then confirmed by scientific 
investigation, the growth patterns, chemical 
makeup, and structural qualities of specific trees 
have been utilized in ways to take advantage of 
those traits. 

With especially long, tough, and flexible fibers, the 
Pacific Northwest Sitka Spruce was highly valued 
for early airplane production. The Wright Brothers 
led the way with their spruce “Flyer” (1903). During 
WWI, America’s European Allies, England and 
France, needed millions of board feet of spruce 
each month to resupply their air corps. This need 
grew with America’s entry into the war. To supply 
the demand, the U.S. Army Signal Corps’ Spruce 
Production Division was created in late 1917 and 
headquartered in Portland.

This damaged photograph of the Army’s Vancouver 
Barracks, “Spruce Camp” (below) documents the 
U.S. production effort. A city of tents, mill facilities, 
and railroad lines covered 50 acres—the largest 
spruce camp and (at the time) the largest spruce 
sawmill in the world. 

Although the spruce camps were quickly 
decommissioned at war’s end, the infrastructure 
of roads and railroad lines built to move timber 
quickly from forest to the “cut-up plants”* served to 
jumpstart the post-war lumber industry.

For more information, the following are a few online 
sites you might enjoy:

National Park Service website article on The Spruce 
Production Division
www.nps.gov/articles/spruceproductiondivision.htm

Spruce Production Division-Wikipedia
https://en.wikipedia.org/wiki/Spruce_Production_Division

The Oregon Encyclopedia: Sitka Spruce
https://oregonencyclopedia.org/articles/sitka_spruce/#.
Xo5VC257nOR

    *A term written on the photograph fragment.
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In thIs Issue, we are delIghted to celebrate the famIlIar murals at 
the Middle School and at the Riverside Church by the well-known Pacific 
Northwest painter, Percy Manser.
The History Museum recently received two original Percy Manser paintings to add to a num-
ber of his paintings already in the collection. Manser, who lived in Hood River from 1917 
until his death in 1973 created many public murals that reflect the history of Hood River and 
the Valley. We are grateful to Thomas Hackett and the Koberg family for their generous 
donations. 

We hope you’ll enjoy learning more about the history of this wonderful community we call 
“home.” 

Stay well and safe,

Lynn
    Lynn Orr, Executive Director 

      The History Museum of Hood River County

NOTES FROM THE DIRECTOR
Did You Know?

Percy Manser Murals 
Few towns have as many public murals as Hood Riv-
er does; most were painted by Percy Manser (1886-
1973). His large commercial works advertising the 
former drugstore and hardware store still welcome 
people downtown. Manser murals also decorate Riv-
erside Church, the Middle School, and Hood River 
Hospital interiors. 

Primarily meant to be decorative, Manser’s large wall 
paintings focus on nature and history. We are struck 
by Manser’s ability to reproduce the region’s physi-
cal beauty, filled with sunlight and atmosphere. He 

often celebrates the labor of pioneering Hood River 
Valley farmers and their productivity.

Percy Manser jump-started this small Columbia River 
community’s art scene. But even before his 1917 
arrival, Hood River had a number of cultural organi-
zations: the Pioneer Society (forerunner of today’s 
museum), an orchestra, a theatrical troupe, and a 
library. How wonderful that local citizens repeatedly 
sought him out for expansive murals to decorate and 
enliven our civic spaces. These murals provide a 
double window into the past—revealing both Percy 
Manser’s artistry and his vision of local history.
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Percy L. Manser, three-panel mural, oil on canvas, ca.1950s, Pioneer Room (recently re-named  
the Riverview Room), Riverside Church, Hood River.

Percy L. Manser, mural, 1934, auditorium, Hood River Middle School.
The inset shows a detail of the right side of the painting. 

Recent Manser Gifts

While Percy Manser resorted to painting commercial 
signs during financially difficult periods (the Great 
Depression), his great love was easel painting in oil 
and then watercolors in later life. Two paintings from 

different periods in Manser’s career recently entered 
our museum collection. They demonstrate his skill 
at absorbing nature’s essence and transporting that 
vitality to canvas (or wall).

Percy L. Manser (1886-1973) 
North Slope, Mt. Hood, (Barrett Spur) 1925
Oil on canvas, 16 5/8 x 13 1/8 inches
Signed: Percy L. Manser 25
The History Museum of Hood River County
Gift of Thomas Hackett in Memory of Robert and Helen Hackett

North Slope, Mt. Hood (1925) dates from just before 
Manser’s first major public exhibition (Portland, 
1926). A rainbow of color—replicating mountain 
ridge, rock formations, foliage, snow, clouds, and 
shadows—is set off against a scraggly pine’s 
stark vertical. Each zone is distinct in color and 
brushstroke. Note how thick ridged strokes of dark 
green paint give the trees volume and animate the 
painting’s surface. 

Percy L. Manser (1886-1973) 
River View, ca. 1949  
Oil on canvas on board, 18 x 22 inches 
Signed: Percy L. Manser
The History Museum of Hood River County
Gift of the Koberg Family in Memory of Phoebe Gordon Koberg

The unidentified river scene (ca. 1949) is totally different 
in style and explains why Manser said, “I was known as 
‘Brown Hills Manser’ for years.” (Hood River News, 8/22/68, p. 9.)

The oil paint itself is more liquid, applied in thin washes. 
This creates an ethereal and atmospheric effect in 
contrast to the North Slope’s robust surface. Simply by 
altering paint consistency and brushstroke, Manser fits 
technique to subject: rugged mountain ridge versus 
rounded hills at river’s edge. 

Each painting reflects a style widely fashionable at the 
moment. But Manser’s work remained distinct, earning 
him the label, “Columbia River Regionalist.”



Caring for the Collection 

Among our diverse historical collection there are a 
few natural history specimens, including a Columbian 
Mammoth tusk fragment.

Mammoths reached North America via the Bering 
Strait land bridge about 1.5 million years ago, ranging 
as far south as Costa Rica. About 13 feet tall at the 
shoulder, mammoths could weigh 22,000 pounds, 
with spiraling ivory tusks reaching 16 feet long. 

Fossils of related species have been found in 
Oregon, most abundantly in the central, so-called  
“Fossil Lake” area of the state. Incidentally, the 
name honors Christopher Columbus, not the 
Columbia River.

The Museum’s ivory tusk fragment has suffered. 
Like teeth, mammoth tusks had a soft pulpy interior 
which anchored them to the jawbone. Dentin filled 
the remaining tusk interior. Dentin allowed the tusk 
to grow and repair, while also providing structural 
strength. Cementum formed the tusk’s exterior 
layer. These layered organic components make 
ivory very fragile and susceptible to damage.

In our specimen, it appears the cementum sheath 
separated from the tusk. At some time the outer 
layer was wrapped around wet plaster, creating a 
tusk-like shape. It is unknown when the adhesive 
tape was applied to hold the piece together. 
Fluctuations in humidity probably caused the 
surface of the ivory to splinter and crack. 

With new funds, a conservator who specializes 
in paleontology could analyze and stabilize the 
fragment to prevent further deterioration, and 
improve its appearance for exhibition.

The sheer size of the fragment suggests a 
magnificent creature from a very long time ago.

NOTES FROM THE DIRECTOR
Did You Know?
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Columbian Mammoth Tusk, prior to 11,000 BCE
Ivory, 18 x 4 inches 
Reinforced with plaster and adhesive tape.
Found along the John Day River
The History Museum of Hood River County
Gift of James Darr

Conserving the Manser

Stable objects also benefit greatly from 
conservation. Take the recently donated, North 
Slope, Mt. Hood, by Percy Manser. Close 
inspection reveals the painting’s condition is 
generally good—in no way comparable to the 
damaged tusk fragment. 

The thickly applied paint layer is stable, and 
the canvas is well supported by its board 
backing, so it has no cracking. However, the 
painting surface shows telltale signs of aging: 
areas of darkened, dull and/or yellowed paint. 
This discoloration is actually in the varnish. 
Environmental conditions such as dust, smoke, 
and over exposure to light have degraded the 
painting’s varnish. 

Varnish is the final, clear layer applied to paintings. 
It acts just like furniture polish. It provides an even, 
glossy sheen, enriches color and surface patterns, 
and absorbs dirt and grime. Varnish eventually 
gets cloudy—think of a water ring on a table. 

Looking in detail at the Manser (below), olive 
greenish patches appear in the blue sky. Discol-
ored varnish is trapped deep in furrows made by 
the individual brush hairs. The once white snowy 
patches seem to merge with painted yellow 
strokes. The protecting surface varnish has done 
its job, but needs to be replaced. 

A skilled conservator can gently remove the old 
varnish and bring the painting vividly back to life, 
increasing our enjoyment and its value.

Percy L. Manser (1886-1973) 
DETAIL  North Slope, Mt. Hood, (Barrett Spur) 1925
Oil on canvas, 16 5/8 x 13 1/8 inches
Signed: Percy L. Manser 25
The History Museum of Hood River County
Gift of Thomas Hackett in Memory of Robert and Helen Hackett

The museum collecTs an amazing range of iTems—historical 
documents, photographs, costumes, paintings, furniture, agricultural 
tools, etc.—and we must preserve and protect each piece. 

Wonderful objects can arrive in terrible condition. Other collection pieces are stable, but would 
improve with intervention. Here I share with you insights into the conservation needs that are 
unique to two very different items in the Museum’s collection: a mammoth tusk and a 20th 
century painting.

Stay well and safe,

Lynn
    Lynn Orr, Executive Director 

      The History Museum of Hood River County

Columbian Mammoth tracks were found at “Fossil Lake” in central Oregon. 
Illustration courtesy of OregonLive.com. 

A detail of  
the damage.

Varnish removal is a delicate process. A weak solvent is 
applied to a tiny area of the painted surface with a swab. The 
gentlest rubbing slowly dissolves and lifts the varnish. Note 
the uncleaned left half of the face above remains yellowed; the 
partially cleaned right half reveals emerging original colors. 

Felipe Diriksen (1590-1679), Portrait of the Infanta Anna 
Maria d’Austria (detail), 1630, oil on canvas, 82 5/8” x 46 ½”. 
Portland Art Museum.  
Courtesy Nina Olsson Art Conservation

Artists exhibiting at the Paris Salon often brushed in last 
minute changes to their compositions. The day before the 
exhibition’s public opening became known as “Varnishing 
Day,” as final layers of varnish were quickly added, ensuring 
brilliant colors. 
B. Perat, Varnishing Day at the French Salon de Paris, 
(detail), 1866, print on paper.  SOURCE: Wikicommons



Innovation Can  
Be Messy!
One day Eric Starmer walked into the muse-
um offering to donate a prototype for Bill and 
Cory Roeseler’s Kite Ski control bar. Made 
of fishing gear, wood blocks, and bike hand 
brakes held together with tape, the contrap-
tion is almost cartoon-like. But inventors 
often play with ideas, using whatever materi-
als at hand to test their thoughts.

Our skepticism turned to excitement when 
Cory took a look at it. “Wow! I did make 
that!” he rang out with delight. Thanks, Eric, 
for bringing this special piece of Hood River’s 
recreational history to us!

Hanging below that early control bar is an-
other model in the evolution of the Roeseler 
kite ski system. Here the inspiration is more 
indebted to bicycle parts turned into sturdy 
REELBAR ™ components.

NOTES FROM THE DIRECTOR
Did You Know?
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Imagination, inspiration, speculation, ingenuity—Such words suggest a mind 
playing with challenges the world presents. 

Identifying problems, realizing holes in our knowledge, seeking solutions, guesswork—these 
often spark invention and innovation. How does the universe work? How can we grow more 
food? Can the bicycle be improved? Can you make a Thanksgiving turkey without meat?

Our Ingenious  exhibition spotlights the same innovative impulses that recently spurred local 
people to shift their energies to needed pandemic supplies: acrylic face shields, hand sanitizers, 
facemasks. We salute their ingenuity.

Stay well and safe,

Lynn
    Lynn Orr, Executive Director 

      The History Museum of Hood River

(top left) Kite Skiing Control Bar Prototype
Made by Cory Roeseler
Fishing pole, bicycle brake, wood
History Museum of Hood River County
Gift of Eric Starmer.

(bottom) REELBAR™ Kite Skiing Control Bar 
Made by Cory Roeseler
On loan from Dave Nunn, Windance Board Shop.

Gadget to Test Strength of Human Grip
Made by Aram Soghikian
PVC pipe, red knee guard padding,  
black tape
On loan from Aram Soghikian.

Getting a Grip  
Another intriguing, if not whimsical, 
item is a gadget constructed of PVC 
pipe, red knee guard padding, clamps 
and black tape. Its purpose is to test 
the relative strength of fingers of a 
human hand. 

Local engineer Aram Soghikian made 
this in conjunction with a project 
carried out by Hood River students. 
Their experimental equipment was 
designed to help a person who had 
damaged the nerve endings in her 
hand during an accident.

Experimental Sensory 
Prostheses Equipment to 
Stimulate Hand Proprioception. 
(Nerve Ending Awareness)
Made by Hood River students 
under the guidance of engineer 
Aram Soghikian.
On loan from Aram Soghikian.

The Alternative—Tofurky®

Local Seth Tibbott, owner of Turtle Island Foods,  
invented the meatless, Tofurky®. Embracing the 
1960s-70s counter-culture interest in vegetarianism, 
Tibbott experimented with soy products as a meat  
substitute. Tofurky® is now synonymous with a  
vegetarian Thanksgiving dinner.

In 1995, Tofurky®—packaged as a roundish roast  
with eight drumsticks—hit refrigerated grocery shelves.  
The blend of ground organic tofu and wheat protein  
was slow to grow market share. However, the meatless  
turkey went on to make cameo appearances on late 
night TV, including with Conan O’Brien and Jimmy  
Fallon, as well as on Jeopardy, the Simpsons, and in 
the New Yorker Magazine. 

In order to generate customers beyond the holiday sea-
son, Tibbott developed a line of related products for ev-
eryday eating. Today the successful company’s facility 
anchors Hood River’s waterfront district and its products 
are recognized internationally for quality. 

Seth Tibbott is pictured in the Museum’s 
display of Tofurky® products.

Early packaging for the 
original turkey alternative.



Archives Are Fascinating!
Tucked away in the museum’s workroom is 
an extensive archival collection. We collect 
information—including letters, survey maps, 
reports, newspaper articles, business ledgers, 
photographs, memoirs—about individuals, 
families, businesses, and organizations that 
have molded our heritage. These historical 
snapshots—whether actual photographs, or 
documents, oral histories, art, music—can be 
examined, compared, and shared. Together  
they reveal the past’s faceted reality.

Sherar’s Landing
In 1871, Joseph Sherar (1833-1908) bought 
property along the Deschutes River below Tygh 
Creek, paying $7,040. Until the railway was 
built in 1911, this site was a critical east/west 
crossroads for settlers and prospecting miners. 

The river is relatively narrow here. Swift currents 
and a 15-foot waterfall demand a bridge. Then, as 
now, indigenous Tygh people fished for salmon 
at this spot, perched on traditional wooden 
platforms.

Replacing an old structure, Sherar built a sturdy 
new bridge, livery stable, and a house which 
eventually became a 33-room hotel. In addition, 
he built 60 miles of road to access the river 
crossing. In order to encourage infrastructure 
projects, the state allowed bridge and road 
builders to collect tolls, thus underwriting their 
investment. Sherar took full advantage of that 
arrangement.

A late 19th-century handwritten ledger recording 
transactions at Sherar’s Landing entered our 
collection in 1952. The ledger lists hotel charges 
and bridge tolls at this important river crossing. 

Sherar’s wife, Jane (née 
Herbert, 1848-1907), of 
The Dalles, stars in Jane 
Kirkpatrick’s 1996 historical 
novel, A Sweetness to the 
Soul.
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RemembeR, RecoRd, ShaRe    You are experiencing a pivotal moment in 
history  a flashpoint. 
It is both heartbreaking, as the medical crisis underscores national economic, racial, political 
divides, and heartwarming, as we witness the energy, determination, and selflessness of 
first-line responders, public workers, and volunteers. Emotions run high. Isolation, stress, 
and drama accentuate every divisive issue and/or situation. We must record this historical 
moment.

So please share your thoughts, emotions, and experiences with the museum. Archived 
with us, your letters, diaries, scrapbooks, photographs will paint a lasting portrait of what 
COVID-19 meant to you, your family, our community.

Stay well and safe,

Lynn
    Lynn Orr, Executive Director 

      The History Museum of Hood River

Sherar’s Hotel and Toll Bridge, c. 1910
Photograph
Courtesy of the Oregon Historical Society

Ledger recording business transactions at 
Sherar’s Hotel and Toll Bridge, 1875-77 
The History Museum of Hood River County
Gift of Mrs. Mattie Mays Bonney
52.034.001



NOTES FROM THE DIRECTOR
Did You Know?

As We Look ForWArd to opening the MuseuM in the near future, 
we’d like to highlight our exhibition planned to recognize and 
celebrate the ratification of the 19th Amendment.
Along with that recognition we will be honoring many women who played important roles 
in the history and development of our community. 

Stay well and safe,

Lynn
    Lynn Orr, Executive Director 

      The History Museum of Hood River

Beyond the Suffragists
Our suffragist storyline is expanded to share other 
compelling stories about the many influential roles 
played by local women. WOMEN’S VOICES highlights 
the amazing political, professional, social, and artistic 
achievements of women living in the Mid-Columbia 
Gorge.

Women of every race and culture have been driving 
forces in our community, shaping home life, education, 
the arts, literature, the environment, technology, sports, 
and politics. Some died before the 19 th Amendment was 
passed; others live among us today still laboring at the 
hard work of providing for their families and creating a 
better and vibrant society. Young activists, such as Girl Up 
members, also deserve mention, as they strive to make 
further advancements in the realm of social and gender 
justice.

Women’s Work 
Women worked hard all across the country 
to secure the right to vote−giving speeches, 
raising money, lobbying governmental rep-
resentatives, knocking on doors, threatening, 
and pleading−to get the job done. 

Winning special honors in the Museum’s 
upcoming exhibition, is Oregon suffragist 
Sylvia McGuire Thompson (1876-1950). 
In 1916, Mrs. Thompson became only the 
third woman elected to the Oregon House 
of Representatives, serving the 29th District 
(Wasco and Hood River Counties) until 
1922. She was also the very first female 
member of the Democratic National 
Campaign Committee. 

It was her honor to introduce the 19th Amend-
ment to the Oregon House of Representatives, 
January 12, 1920. Two days later, on January 14, 
that body passed the measure.

Women’s  Voices

Celebrated historian, Sally 
Jo Donovan (1956-2016), 
contributed significantly to 
our understanding of the 
development of Hood River 
and the buildings that still 
grace both the downtown 
area and the valley. 

Hood River GIRL UP activists meet with 
Senator Ron Wyden in January 2019.

“Hood River County Woman of 
the Year” in 1974. Japanese-born 
Shizue Iwatsuki (1897-1984) was 
artistically gifted and a poignant 
poet.

Taking the floor of the Oregon 
House of Representatives on 
January 12, 1920, Representative 
Sylvia Thompson introduced the 
19th Amendment to the State Leg-
islature. (Source: Library of Congress)

VOTES
F O R

WOMEN
equalityFORWOMEN

 

Originally conceived as a traditional 
museum installation, WOMEN’S 
VOICES is evolving into programs on 
various platforms. In this, The History 
Museum is part of an international 
movement, as museums around the 
world are reimagining themselves in 
response to the COVID-19 pandemic. 
How can we continue to interact with 
our audiences?  This is a challenge we 
all take seriously. Stayed tuned.
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Bridging History
Frederic Homer Balch’s The Bridge of the Gods: A 
Romance of Indian Oregon is a classic. Writing in 
1887-89, Balch set his novel—the first to focus on 
Pacific Northwest Indian life—around 1700. 

A fictional white missionary, Cecil Grey, observes 
the indigenous people of the Mid-Columbia 
River area while traveling to the Willamette 
village of Chief Multnomah. Before a backdrop 
of tribal politics and warfare, Grey falls in love 
with the chief ’s half Indian/half Asian daughter 
Wallulah. Grey (and the author) responds equally 
to the richness of native customs and to the 
Gorge’s dramatic landscape: “the great canyon of 
the Columbia,” as Grey/Balch called it.

Balch “presents with romantic setting” his nar-
rative of the indigenous peoples of the Pacific 
Northwest, contrasting the legends, politics, and 
daily lives of Oregon’s various native peoples. 

Appointed pastor of the First Congregational 
Church in Hood River in 1886, he lived here

while writing the book. In the novel’s Preface, 
Balch stated he learned about his topic in 
museums and libraries. He also observed, spoke 
with, and listened to native people. Their legends 
about a “bridge of the gods”—a land bridge over 
the Columbia —particularly fascinated Balch, 
leading him to believe there must be geological 
truth behind their stories.

NOTES FROM THE DIRECTOR
Did You Know?

Sharing ObjectS With YOu FrOm DiFFerent PartS OF the muSeum’S 
ColleCtion is one of my great pleasures. But our holdings go in 
so many directions, it’s difficult to choose! 

Being passionate about the history of people, nature, and things, historians (myself 
included) love and collect books. The same is true of museums. Books (now aided, but not 
replaced, by the internet) are the source of deeper knowledge and greater understanding. 
Even if the facts or ideas are outdated, books capture the mood of the era in which they 
were written. The History Museum’s small library, focusing on the story of Oregon and its 
people, has some unexpected treasures. Here is one example.

Stay well and safe,

Lynn
    Lynn Orr, Executive Director 

      The History Museum of Hood River

Frederic Homer Balch (1861-1891) The Bridge of the Gods: A 
Romance of Indian Oregon. Chicago: A. C. McClurg  & Co., 7 th ed. 
1902. The History Museum of Hood River County
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Frederic Homer Balch 
(1861-1891) The Bridge of the 
Gods: A Romance of Indian Oregon. Chicago: 
A. C. McClurg & Co., 1st ed.1890. The History  
Museum of Hood River County

Three unique handwritten Balch manuscripts 
came to the History Museum in 1958, gifts of 
Mrs. W. J. Enschede. Most exciting is a 31- page 
manuscript entitled “Wallulah”. 

The episode of Balch’s life most often retold is 
his sudden conversion to evangelical Christian-
ity in December 1882. Believing his aspiration 
to be a writer was counter to God’s plans for 
him, Balch threw the pages of his recently com-

pleted manuscript for a novel called “Wallulah” 
into the fire! 

Years later Balch resolved the emotional battle 
between his literary passion—particularly his 
near obsession with the non-Christian beliefs 
and traditions of Native Americans—and his 
pastoral work, reconstructing his lost manu-
script. Threads of “Wallulah” are woven together 
in The Bridge of the Gods.

Frontispiece illustration: Maynard Dixon,  
“What think you now, Tohomish?” 

Unique Balch Manuscripts 

                                                These cherished manuscripts by the hand of Frederic Balch capture the 
                                                moment when Euro-Americans began to take serious interest in the  
daily lives, culture, traditions, and politics of Native Americans of the Pacific Northwest. 

Balch’s “romanticizing” approach is today seen as just that, crafted for a white audience. 
Nonetheless, Balch looked and listened carefully, discerning and describing with great care 
and respect the different native peoples he encountered.

The History Museum’s Library is located on the balcony of the building and is available 
for research and browsing by appointment when the Museum re-opens.

Frederic Homer Balch (1861-1891) 
Wallulah, handwritten manuscript, 
ca. 1887-1889. The History Museum 
of Hood River County  



NOTES FROM THE DIRECTOR
Did You Know?

The MuseuM’s Role as PReseRveR and exPlaineR of local hisToRy is 
evident even on the outside of the building. People walking or 
biking by are often awed by the large mechanical structures 
positioned on the Museum grounds. 
Difficult to display inside, these huge pieces are still “collectible”—marvelous reminders of 
our industrial past. Here we touch on their history.

     Stay well and safe,

Lynn
    Lynn Orr, Executive Director 

      The History Museum of Hood River

The Many Lives of One Engine
Our large 19th century steam engine is nicknamed 
“Engine Mary” because it was believed to have  
powered the steamer Mary, built in 1853. The boat 
ferried people and goods between Cascade Locks  
and The Dalles. 

In March 1856, Mary’s crew intervened in the  
Cascade Massacre. Yakama, Klickitat, and Cascade  
warriors had attacked area pioneer settlements, try-
ing to dislodge them from a crucial fishing ground. 
Mary’s tricky maneuvers—first to escape, then reap-
pearing with re-enforcements—were detailed later by 
General Philip H. Sheridan (1831-1888) part of the 
force fighting the tribes.

In Plain Sight 
Our majestic paddle wheel links the Hood 
River waterfront to its mercantile past. 

Not just a quaint memory, the wheel rep-
resents the pivotal importance of the stern-
wheeler fleet: the economic, and mechanical, 
engine that moved products and passengers 
up and down the Columbia before bridges 
spanned the river.  

The wheel comes from the 159-foot Hen-
derson, a wooden-hulled, steam powered 
stern-wheeler towboat and freighter built in 
1901 by Shaver Transportation, Portland. 

 The Hen derson had a long working  
 career. But spectacularly in 1952, it 
 won the last steamboat race on the 
 Columbia.  
 This publicity stunt advertised Jimmy 
 Stewart’s recently released movie, 
 Bend of the River. The actor himself 
 was a passenger on the boat when 
 the Henderson blew a gasket. 

Steam engine, cast iron, manufactured by 
Hinkley & Co. Fulton Foundry, San Francisco. 
Gifted to The History Museum in 1959 by 
lumber mill owner Anton Lausman.

The wheel was gifted to The 
History Museum by John 
Hounsell, former part-owner 
of Nichols Boat Works, where 
the Henderson was disman-
tled in 1964 and then gifted to 
the Museum.

www.hoodriverhistorymuseum.org

Hood R iver  County

Celebrate the Past • Preserve the Future

The hisTory MuseuM

Stories  
of the River 
Surround Us

In 2016 the stabilization and 
renovation of the 27,000 
pound wooden wheel and 
axel was directed by Randy 
Baker (Schuepbach Custom 
Builders, Inc.) and funded in 
part by Phil Jensen and the 
students of Hood River Valley 
High School. 

However, the engineer quickly created a work-around and restored power to the engine, 
eeking out a photo-finish win. The losing boat, the Portland is today a museum, moored in 
the Willamette River in Portland.

Recently Arthur Babitz, aided by community 
sleuths, pieced together a different story:

Our engine had powered a saw at Lausman’s mill 
site on Binns Hill above Oak Grove for many 
years. Casting marks reveal the manufacturer 
of the engine’s steam regulator was Pickering 
Governor Company. But Pickering only began 
making regulators in 1862, the year the Mary 
was dismantled! 

Similar discrepancies put in doubt the year the 
engine itself was cast. Hinkley’s San Francisco 
foundry only opened in 1855—two years after 
the Mary began sailing. 

An additional authority on engine design,  
steamboat Captain Tom Cramblett of Cascade 
Locks, recently assessed the Museum’s engine. 
His determination is that it is not the type of  
engine used to power a ship!

That’s the joy and peril of doing research—you 
never know what will turn up!
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